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« […] . Yes, it’s Buster Keaton, but there’s also some Chaplin and some Laurel and 

Hardy in there. They are firmly placed in that tradition of the great humorists of early 

silent film. It’s remarkably well thought out and superbly danced. An absolute must-

see.” 

Arts-chipels.com- 8/12/2017 

 

« […] An extraordinary hip-hop performance» 

Goûts et passions - 9/12/2017 

“[…] The three dancers are fantastic: Mehdi Ouachek is the sly troublemaker who 

tries to impose himself, N’Tcham Jackson plays the strong, silent-yet-thoughtful 

type, and Artem Orlov the coy, “withdrawn” hunk who is more than meets the eye. 

The music is not overpowering; in fact, at times it’s non-existent, which allows the 

audience to hear the artists’ breath and to see the sweat dripping off of them. Be-

cause behind this appearance of lightness, flexibility, and poetry lie 20 years of work 

and rehearsal. You’re left wanting more. 

Guillaume Chérel, La Grande Parade -  07/12/2017 

 

"[...] There is a poetry and a musicality of the bodies that move around in space 

like the notes on a black-and-white piece of sheet music. Leading hip-hop dance 

toward sometimes very faraway worlds, Exit charms audiences with its originality and 

uniqueness." 

BSC NEWS -  07/12/2017 
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Kalypso Festival: Abstract, or Conceptual Hip-Hop  
 

Make no mistake, contemporary dance skeptics: Choreographers Soria Rem and Mehdi 
Ouachek are representatives of a so-called “Abstract” style of dance, entailing 

 
That means no headaches on the horizon. Quite the contrary, this is a farcical universe, 
with at its heart a physical performance that defies the boundaries of hip-hop. Incidental-
ly, during the premiere at the Maison des Métallos, the hundred or so young people who 
had come to see the show Exit were left speechless once the surprise wore off (a funny, 
rubbery little prankster wearing a bizarre beanie tries to make space for himself, first on a 
bench, then standing up, between two big, strong guys who are just as physically agile as 
he). 
For the fourth consecutive year, the Maison des Métallos is joining forces with the Na-
tional Choreographic Center of Créteil and Val-de-Marne, scheduling three shows as part 
of the fifth annual Kalypso Festival (1). This traveling event, which has quickly become a 
must-see, invites us to discover all the richness and diversity of hip-hop dance, at 18 sites 
around the Île-de-France region. Whether presented on stage or in the street; whether in 
the form of shows, battles, dance brunches, or dance parties; whether from renowned 
choreographers or emerging new companies from France and abroad, hip-hop dance 
never ceases to surprise us.  
Coming back to Exit, everyone can interpret the choreography as they wish (and as they 
are able), but this physical and artistic performance is intended to “

The three dancers are fantastic: Mehdi Ouachek is the sly troublemaker who tries to im-
pose himself, N’Tcham Jackson plays the strong, silent-yet-thoughtful type, and Artem 
Orlov the coy, “withdrawn” hunk who is more than meets the eye. The music is not over-
powering; in fact, at times it’s non-existent, which allows the audience to hear the artists’ 
breath and to see the sweat dripping off of them. Because behind this appearance of 
lightness, flexibility, and poetry lie 20 years of work and rehearsal. You’re left wanting 
more. 
Guillaume Chérel, La Grande Parade -  07/12/2017 
 

Exit: An Uncommon View of Hip-Hop and Its Uniqueness 
By Eloise Bouchet 

 

[…] This year, three shows are planned, including Exit, from choreographers Soria Rem 
and Mehdi Ouachek. On the stage, three dancers humorously and light-heartedly break 
through the codes of hip-hop. You’ll smile, and at times you’ll laugh, at Mehdi Ouachek’s 
mischievous mimicking. 
Soria Rem was the first world champion Bgirl (female breakdancer) at the Battle of the 
Year in 2001, then was the French champion in 2012. 
Mehdi Ouachek, the dancer with the clownlike appearance, famous for his “full effect,” 
collaborates with the greats, including Kader Attou. Together, they are revitalizing hip-
hop. Out with rigid forms; time to make way for a new genre, one that cleverly blends hip
-hop, contemporary dance, mime, and clown artistry. For them, inspiration comes from 
multiple sources, and all boundaries are porous. The muscular choreography disassoci-
ates itself from the DJing or rap that usually accompany hip-hop dance, opting to explore 
other musical genres: classical, tango, waltz, etc. 
On stage, three dancers with clearly distinct personalities: the darkly mysterious Russian 
breakdancer Artem Orlov, the expressive and moving Jackson N’Tcham, well-known for 
his “power moves,” and the dancer-choreographer with the clownlike appearance, Mehdi 
Ouachek. 
All three are waiting on a bench. For a bus? For a person? We don’t know. To pass the 
time, they begin to interact with one another. They look at each other, touch each other, 
jostle each other, run into each other, trample on each other. Wearing suits and ties in 
somber colors, they each take turns expressing, with restraint or with exuberance, their 
fear of the passage of time. They try to conjure it in that rapport with the other, as a mir-
ror of the self and of one’s own existence, and in the dance itself. On that bench, as in 
life, one must find one’s proper place; one must find a place. The dancers try to steal the 
show and to prove that they’re there, that they exist. Dancing is a manifestation of one’s 
presence to others, but it’s also a way to be sure of one’s own vitality. 
The few words are covered up by intentionally loud music. The dance takes up the slack 
when the words cannot be heard. There is a poetry and a musicality of the bodies that 
move around in space like the notes on a black-and-white piece of sheet music.  
Leading hip-hop dance toward sometimes very faraway worlds, Exit charms audiences 
with its originality and uniqueness. 
BSC NEWS -  07/12/2017 



EXIT, OR THE QUIRKY HUMOR OF A BREAKDANCING BUSTER KEATON  
Written by Fabienne Schouler and published on Overblog 

 
It’s a dance performance, sure, but it’s so much more… It’s also theater, mime, hip-hop, breakdancing, 
and circus. One can never really be sure where to draw the line between these various disciplines, be-
tween dance and theater, breakdancing and circus, mime and dance. With great talent, the three danc-
ers, Artem Orlov, Mehdi Ouachek, and Jackson Ntcham, lead us into a fantasy world where humor and 
the absurd come together in a caricature of our relationship to each other and to time. The relentless 
humor and the precision of the non-stop movements recalls the genius of Buster Keaton. 
This show is being presented as part of the 2017 Kalypso Festival at the Maison des Métallos. 
It is funny, biting, often cruel, and sometimes tender! 
Connections to hip-hop, but especially to contemporary dance. 
 
Choreographers Soria Rem and Mehdi Ouachek are representatives of a dance form known as 
“abstract,” blending circus arts with mime and contemporary dance. And indeed, the pas de deux and 
pas de trois follow one after another at a frantic pace. The pirouettes and the breakdance, new style, 
and hip-hop figures, all brilliantly executed, lend punctuation and rhythm to the scenes. But this isn’t 
just hip-hop. This show is well within the scope of contemporary dance.  
The dramatic structure is centered around our changing world and our intense relationship with time. 
Our contemporary world can be characterized by an upheaval in our relationship to time, our              
perception of time. We have a wild impatience with anything that might cause us to waste time, and the 
prospect of losing that previous time makes us even wilder and more impatient. Thus, we confuse time 
and speed, and our daily impatience is fed by all of the moments of waiting that city life requires of us—
and that we just can’t stand. Impatience when we’re waiting. Impatience and aggression, impatience 
and cruelty. We wait… on a bench, standing in line, in the street, everywhere… And the feeling of        
frustration that this entails is bound to make us aggressive. And our relationships to others are bound to 
be impacted.  
So we react, we sigh, we attack, we cheat, and we assault. 
And the dancers, who look just like us, show us how to see the idiosyncrasies of these strained, aggres-
sive human relationships. Thus, they question us, they confront us with our daily behaviors in a succes-
sion of carefully sculpted scenes, designed with relentless precision, often very funny and a bit cynical. 
Yes, it’s Buster Keaton, but there’s also some Chaplin and some Laurel and Hardy in there. They are 
firmly placed in that tradition of the great humorists of early silent film. 
It’s remarkably well thought out and superbly danced. 
An absolute must-see. 
 
 

Arts-chipels.com- 8/12/2017 




